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A



The Architecture Competition as
A Process of Knowledge Creation
A Case Study



The Basel Kunstmuseum 
“Burghof“ Extension









The Competition Programme
April 27th 2009



The Connecting Wing (p. 26)



The Submitted Entries
September 18th 2009







Entry #2
“Neunhundertdreiundvierzig”









The Jury Sessions
November 5th, 6th & 20th 2009



First Round
November 5th 2009

10.30 am



“This façade looks provincial!”

(Juror A)



“This wooden box is an aberration! 
It disturbs the existing urban 
structure.”

(Juror B)



“Such an aboveground connection 
interferes with the street as a 
defined space.”

(Juror C)



“This connecting wing destroys the 
sequence of rooms of the Bonatz
building.”

(Juror D)

“Which belongs to the best on this 
planet!”

(Juror A)



“I appreciate the provisional 
character of that wooden box ... 
And I see a certain quality in 
connecting the two buildings 
aboveground.”

(Juror E)



Recap
November 6th 2009

8.45 am



“This is the only entry that 
convincingly suggests an 
aboveground connection. Maybe 
we just need this entry in order to 
see more clearly what we are 
looking for. But maybe we should 
really reconsider this proposal.”

(Juror F)



Second Round
November 6th 2009

5.15 pm



“This entry connects gallery spaces 
with gallery spaces via gallery 
spaces. That’s brilliant! This is 
probably the most unpretentious 
entry. Everything it suggests is 
gallery space!”

(Juror F)



“This is visible from the outside. 
This wooden interface building is 
probably rather consequent.”

(Juror G)



Third Round
November 20th 2009

1.45 pm



“You have to say that the 
underground approach looks a bit 
drab now.”

(Juror G)







B



Working with
Architectural References –
Deformation as Lawful
Inscription of
Knowledge



“You think of all the buildings you’ve 
seen, (…), all those heroes, and you can’t 
help falling back on them as models of 
proper comportment. When designing, 
(…), you fight for control. Not too much 
fidgeting. (…). Eyes open, be alert – old 
imperatives, old references. It all swirls 
together, clichés mixing with your own 
emotions, and in the end you can’t tell 
one from the other.” 
(Tim O’Brien, The Things They Carried, 1990)





















Re-Traceability
Comprehensibility

Verifiability
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“When you think of the self, there’s a sense of internal 
density: there’s blood, thoughts, lungs – there’s some 
depth internally. Then you think of the external world 
and it’s just kind of air out here – you can swish your 
arm around without resistance. But if you look at a 
pool toy, all of a sudden everything gets inverted: the 
inside is empty and now the external world all of a 
sudden has some depth to it. There’s a certain sense 
of security that people can have in viewing an 
inflatable object like that, because this void outside 
them, this vastness, this empty space, starts to have 
some depth to it.”



“Because everything connects in the end,
or only seems to, 
or seems to only because it does.”
(Don DeLillo, Underworld, 1997)
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